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1951, a year of crisis for the community 
and the nation, found the Association at grips 
with complex problems, many of which were 
rooted in the general chaos of our times. That 
the Association's program was successfully car¬ 
ried out is a credit to the membership, to 
President Ernest Born, and to all who cooper¬ 
ated with him in giving proof to the proposi¬ 
tion that art and artists have values that are a 
part of the essence of human existence. The 
projects for a revision of the constitution of 
the Association and a broadening of its base 
occupied the attention of the membership, and 
the pros and cons of the future of the Associa¬ 
tion were argued in the pages of the Bulletin. 
This discussion is continued in this issue. 

Thp C$FA under Director Ernest M.undt, main¬ 
tained its enrollment at a high level, inaug¬ 
urated a new plan of teacher training during 
its Summer Session, and reopened its Ceram¬ 
ics Department. Furthermore, its students, fac¬ 
ulty and alumni continued to win a high num¬ 
ber of awards and prizes in national and com¬ 
munity art competitions. 

Looking backward, we may take pride in the 
fact that the Art Festival, despite criticism and 
sniping which affected the budget, was suc¬ 
cessfully carried out and became more firmly 
rooted in the Bay Area’s cultural tradition. The 
Annuals made an impact on the community by 
touching off a spirited debate on the problem 
of critics, communication and group exhibits, 
a subject still unresolved and one worlhy of 
the attention of the membership during 1952. 

And now a brief word of farewell. With this 
issue I conclude my editorship of the Bulletin. 

I wish to thank all those who have cooper¬ 
ated with me these past years and to express 
the hope that they will show the same friend¬ 
liness and understanding to my successor, An¬ 
gela Kinkead. -DOROTHY N. COLODNY 


MMEEHJS 


















































































A PAINTER REPLIES TO H.C.E 


I would like to thank the SFAA for the oppor¬ 
tunity of making some comments on the article 
which appeared in the previous Bulletin under 
the heading “Artists’ Choice/’ and signed 
H.C.E. 

H.C.E. speaks with enthusiasm and a sense of 
authority whilst presenting us with a dogma 
concerning a number of painters who have be¬ 
gun “in this century to crack the shell of Ren¬ 
aissance form.” I could wish that H.C.E. had 
been a little more explicit. Does the triple- 
initialed writer infer that some painters do not 
use Form in the Renaissance manner, or does 
the writer mean, as I suspect he or she does, 
that all use of Form is Renaissance in its re¬ 
dundancy? 

If the first inference is drawn, the remark be¬ 
comes actually pointless, since it is in no way 
worthy of mention that some contemporary 
painters do not paint in the Renaissance man¬ 
ner. If, however, the second inference is drawn, 
then one is presented with the astonishing 
statement that Form in contemporary painting 
is undesirable. Whether or not a painter wishes 
to use form in his painting is one thing, and 
entirely the affair of the painter. But to set up 
arbitrarily a standard of values resting upon 
this kind of aggressive dogma is quite an¬ 
other. In effect, it condemns as “old fashioned” 


all those who do not confine themselves to a 
particular manner of self-expression. 

This kind of thinking wears an expression of 
malice. As a theory, it would make partisans 
of us all. It would divide us into militant groups. 
It has already created things like Grandma 
Moses, and the Society of Western Artists (late 
Sanity in Art). 

As a painter, I resent the implications in H.C.E.’s 
remark. When and if that wretched day comes 
that we are all bracketed and pigeon-holed 
into our correct H.C.E. places, that will be the 
day when I shall wish that I were a Trappist 
monk. Or on second and better thought, that 
will be the day when I shall wish that H.C.E. 
were a Trappist monk. Sex permitting, of 
course. 

The author of this article goes on to say, in 
reference to the work of Mr. Hassel Smith, 
“(he is) not interested in the petty unities of 
single pictures.” The ambiguity of this state¬ 
ment is, to me, quite mystifying. No single 
painting has an overwhelming importance for 
most painters. The single painting is merely one 
fragment of the whole chronology of his work. 
If one were to become interested to that de¬ 
gree in the unity of a single picture, the painter 
would degenerate into such introspection as to 
become non-productive. _ KIT - 


MIRIAM HOFFMAN 

That the ancient craft of sculpture has limitless 
possibilities of individual expression was amply 
demonstrated by the exhibit of works of Miriam 
Hoffman at the Lucien Labaudt Art Gallery this 
December. A pupil of Ernest Mundt and Zyg- 
mund Sazevich of the CSFA, this talented artist 
drew the following praise from critic Alfred 
Frankenstein ($. F. Chronicle / December 16, 
1951): “Her masks and heads have a kind of 
hypnotic quality; they are imaginary, but realer 
than reality, individual, but part of a long 
stream that reaches far back into primitive 
forms and the first, overwhelming principles of 
image-making. There is nothing casual about 
this sculpture; one feels that for Miss Hoffman 
stone and clay are articles of faith, and this 
fervor of hers comes through in every passage 
of her work.” 



Miriam Hoffman: Torso (cast stone) 






REVISION OF THE CONSTITUTION AND BY-LAWS 

John J. Cuddy, lay member of the Board from 1942 to 1949, and Managing Director of Californians, Inc., has con¬ 
tributed the following article to the discussion of the basic problems of the SFAA. 


I believe that the SFAA, in revising its Con¬ 
stitution and By-Laws, ought to take its stand 
for the fine arts and declare its interest from 
that standpoint in all the visual arts. 

The By-Laws should be designed to per¬ 
petuate an orientation of the SFAA from the 
standpoint of the fine arts, broaden and define 
the powers of artists within the Association, and 
give the right to vote to all members of the 
Association. My ideas go on as follows: 

The function of the Board of Directors 

would be to establish policy for and manage 
the affairs of the SFAA and to administer the 
CSFA. 

Nominations for the Board of Directors 

would be made by a nominating committee 
appointed by the Board, except that the Artist 
Members would nominate X number of their 
members as candidates. Nominations made 
otherwise would be by written petition of X 
number of members only, and with restriction 
as to the possible number of such candidates. 

The Artist Members would consist of all 
members who had met the requirement of hav¬ 
ing their work accepted at three Art Annuals. 

Architect members would become Artist 
Members upon meeting a qualifying test of 
standards to be set up. 

Among artists, only Artist Members would 
be eligible for election to the Board of Di¬ 
rectors. 

There would be an “Associate Artists’ 
Group” consisting of all Associate Artist and 
Associate Architect Members. This group would 
elect X number of its members to the Ariists’ 
Council. 

The powers of artists within the Association 
would be broadened and defined to make (1) 
the Artists’ Council responsible for the devel¬ 
opment of all programs of the SFAA relating 
to the fine arts, except the Annual Exhibition 
given in three sections by the Association dur¬ 
ing the year, and (2) the “Associate Artists’ 
Group” responsible for the development of all 
Association programs relating to the decorative 
and useful visual arts. 


All programs would require approval of 

the Board of Directors. Programs originating 
with the “Associate Artists’ Group” would be 
transmitted by it to the Artists’ Council for re¬ 
view and thence, finally, to the Board of Direc¬ 
tors with the Council’s approval or expression 
of its views. 

Both the Artists’ Council and the “Associate 
Artists’ Group” would each have the right to 
appoint its own working committees, and joint 
working committees also, if they saw fit. 

The Board of Directors would be responsible 
for the maintenance of a high degree of co¬ 
operation between the “Associate Artists’ 
Group,” the Artists’ Council and itself. The 
Board would orient the entire program of the 
SFAA from the standpoint of the goals and 
ideals of the fine arts. 

The provision with regard to nominations 

for the Board of Directors otherwise than by 
the nominating committee is suggested with a 
view to preventing in future time a possible 
coup d'etat by a fraction of the numerically 
superior lay and associate artist members. It is 
intended to keep control and direction of the 
SFAA in the hands of such lay and artist mem¬ 
bers as would presumably maintain an orienta¬ 
tion of the SFAA from the standpoint of the 
fine arts. 

The object of the SFAA, under its Constitu¬ 
tion and By-Laws, would be (1) to further by 
every possible means the work of artists of the 
fine arts, and to propagate a supporting inter¬ 
est for their work in the community, and (2) to 
reveal knowledge and interests gained in, or 
in relation to, the fine arts to artists of the dec¬ 
orative and useful visual arts, and to assist 
them in the presentation of their work to the 
community from the standpoint of the fine arts. 

On the basis of these suggestions the 

SFAA would recognize in its law and program 
the affinity of all arts and artists in the visual 
arts field, endeavor to extend or elevate the 
goals and raise the standards of artists in the 
field, and seek to engender in the community 
an increasing appreciation of visual arts. 


-JOHN J. CUDDY 




JAMES WEEKS ROSENBERG FELLOWSHIP WINNER 



The Annual Rosenberg Traveling Fellowship 
for 1952 has been awarded to painter James 
Weeks. An alumnus of the CSFA, Marian Hart¬ 
well School of Design and Escuela de Pintura 
y Escultura of Mexico City, Weeks has taught 
painting and drawing at the CSFA and has 
exhibited widely in Bay Area galleries. 

Weeks’ proposed plan of study is "to go up 
into Northern California along the coast and 
inland to the mountains. Besides the fact that 
this country has always interested me, the plan 
has two advantages: it would keep transpor¬ 
tation costs at a minimum . . . and enable me 
to work from nature, a desire felt for some 
time, without concern for cost of materials. I 
believe that recent experiences of our trip to 
Mexico have made me aware of the problems 
of traveling and painting at the same time: 
that after the welfare of one’s family is con¬ 
sidered, painting should come uppermost both 
financially and in regard to time." 


James Weeks: Cripples (fresco) 


ART ASSOCIATION NOTES 

Results of the Annual Election, December 11, 1951, 
have now been tabulated. The following members have 
been elected to serve on the Board of Directors for three 
years beginning January, 1952: Artist representatives 
Robert Bach and Richard O’Hanlon; Lay representatives 
Ellen Bransten, William W. Crocker, Hector Escobosa, 
Mrs. Walter A. Haas and Mrs. Turner McBaine. 

We welcome lay member Mrs. E. Morris Cox, and asso¬ 
ciate artist members Miller McDaniel, Raymond Sparks 
and Benjamin G. Vaganov to the Association. 

Frederick P. Vickery has been appointed the new direc¬ 
tor of the Montalvo Foundation. For several years he 
was director of the E. B. Crocker Art Gallery, Sacramento. 

John E. Cushing, lay member of the Board of Direc¬ 
tors, was named “Bay Area’s Shipping Man of the Year" 
by the San Francisco Marine Exchange at its annual meet¬ 
ing December 12, 1951. 

Prize winners of the 15th Annual Watercolor Exhi¬ 
bition (S.F. Museum, November 15-December 9, 1951) 
were Robert Neuman, $100 SFAA Purchase Prize; Karl 
Kasten, $75 Artists’ Council Prize; William Dole, $75 
Artists' Council Prize; Phyllis Houser, $50 SFAA Prize; 
Herbert Abraham and Leonard Edmondson, each $50 
anonymous donor prizes. Honorable mentions went to 
Jorge Goya and Ynez Johnston. 

The 71st Painting and Sculpture Annual will be held 
at the S. F. Museum of Art February 21 to March 23. 
Owing to Ward Lockwood's absence from the city, Laura 


Jane Wolf will take his place on the Jury of Selection 
for Painting, Franz Bergmann on the Painting Jury of 
Awards. Fourteen prizes, totaling $2475, will be awarded. 
For the first time, the H. S. Crocker Company is offering 
three prizes totaling $500. Details of these new awards 
will be found in the August-September 1951 issue of the 
Bulletin. 

Dates for the 16th Drawing and Print Annual have 
been set for May 9 to June 3. Details will follow in future 
Bulletins. 

The Bender Grants-in-Aid will be awarded for the 
tenth and final time during 1952. Two each will be given 
in the fields of art, literature and photography; the 
amount for each grant has been raised from $1200 to 
$1500 for this last year. Applications for the Grants 
should be received during March, exact dates to be an¬ 
nounced. Further details may be obtained by writing the 
Executive Secretary, S. F. Art Association, 800 Chestnut 
Street. 

The Student Employment Agency, run by the CSFA 
Student Association, is endeavoring to locate part-time 
jobs for interested students. Prospective employers are 
asked to phone ORdway 3-9783 Mondays through Fridays 
between the hours of 12 to 1 p.m. 

The Cranbrook Academy of Art, Bloomfield Hills, Michi¬ 
gan, announces the opening of a competition for three 
scholarships of $1500 each for the academic year 1952- 
53. Applications will be accepted until February 15, 1952 
for advanced study in any of the following fields: archi¬ 
tecture, ceramics, design, metalsmithing, painting, sculp¬ 
ture, weaving and textile design. 








REPORTS FROM HOME AND ABROAD 


From Taos, New Mexico, comes the following 
communication: “Ed Corbett has been doing 
some excellent painting and numerous fine 
drawings, some of which are now hanging in 
La Galleria Escondido here in Taos. Have seen 
Dick Diebenkorn a few times in Albuquerque. 
He also has been doing considerable painting, 
most of which is extremely exciting and out¬ 
standing. This is all very refreshing as it is sel¬ 
dom that one sees anything that is in any way 
stimulating in the way of painting in this part 
of the west. But because of this lack it seems the 
only solution to this problem is for one to create 
something interesting for oneself. From this 
point of view, I would say, such a lack becomes 
a benefit. Miss you all very much, but for the 
time being must remain here as I have a job 
to do . . . Clay Spohn.” 

A school for judges has been opened under the 
sponsorship of the Northern California Council 
of Camera Clubs. Meeting weekly at S.F.’s Pho¬ 
tographic Center, it is conducted by Minor 
White, CSFA instructor. This school is the di¬ 
rect outgrowth of the print criticism course 
initiated at the CSFA by Mr. White in the fall 
of 1950. 

Artist member Jorge Goya, now assistant in¬ 
structor in basic design at the University of 
Oregon, is visiting in Mexico for the holidays. 
His prints are currently being shown at the 
Northwest Printmakers Show in Seattle, and at 
the Portland Museum. 

Robert Church, Director of the Philbrook Art 
Center, Tulsa (former Curator, S.F. Museum), 
writes of a most successful exhibition of paint¬ 
ings by Lee Mullican, artist member, during 
the closing months of 1951. Church states: "Mul- 
lican’s paintings are so completely at home 
here especially in color and form since there is 
a direct relationship to the existing landscape 
of Oklahoma, his home state . . .” 

Nick and Wanda Rotz, CSFA alumni, write 
from Lima, Peru: “. . . We like it here very 
much. The city is Spanish baroque and all of 
the houses are enormous . . . We are straight¬ 
ened away with the School (Escuela Nacional 
de Bellas Artes), and very meekly submitted to 
the entrance test, i.e., ‘drawing and still life' 
. . . They draw from plaster casts at the School. 
The student draws plaster casts his first year, 
still lifes his second, figures his third, and so on. 


To receive a diploma for painting you have to 
study eight years. . . . Please say hello’ to 
everyone for us." 

The Whitney Museum’s Contemporary Ameri¬ 
can Painting Annual (November 8-January 6) 
lists the following Association members as ex¬ 
hibitors: Ruth Armer, John L. Howard and 
Frann Spencer. 

Gump’s Gallery presented a holiday exhibi¬ 
tion of paintings, sculpture and mobiles for 
young people, choosing the works of members 

Nancy Thompson Genn, Elah Hale Hayes, 
Hana Lore Nepote, Robert S. Neuman, 
Stefen Novak, Jerry Opper, Liesel Rosen¬ 
thal, Nell Sinton, Jean Varda, Bob Win¬ 
ston and Ramsey Wieland for this unusual 
show. For its January offering, Gump’s is show¬ 
ing paintings and lithographs by Leon Goldin, 
and etchings by Ynez Johnston, both artist 
members. 

Hal Goldman, artist member, writes from 
Capri: "This is the top spot so far. I finally 
know what the shouting is about. This is what 
Carmel would like to be, plus Taxco without 
the flies and smells (and thronging tourists). 
Up to my ears in culture after three days peer¬ 
ing at the frescoes at Pompeii, followed by a 
week spent at the Naples National Museum. 
The place is colossal . . . Off to Rome Sunday." 
Joan Jockwig Pearson, CSFA ceramics in¬ 
structor, is holding a one-man showing at San 
Jose State College for three weeks beginning 
January 7. Miss Pearson's work was recently 
chosen for the 15th National Ceramic Show at 
Syracuse and it is currency part of the Amer¬ 
ican Federation of Arts Circulating Exhibition. 

CSFA student Arthur Smith has captured four 
of the sixteen awards in a national advertising 
art contest sponsored by McKesson & Robbins. 

The provocative question, "Is the Art Festival 
Worthwhile?" will be answered in the affirma¬ 
tive by the CSFA 2nd year photography class 
in a three-week exhibit of prints and accom¬ 
panying text at the School starting January 25. 
Hamilton Wolf writes from San Miguel de 
Allende, Mexico: “Bob McChesney is doing 
the most interesting work of his career. I told 
him, had I seen the paintings outside his studio 
I would never have recognized them as his. He 
never has expressed himself with such feeling, 
imagination and inventiveness." 


I he Bulletin is published bi-monthly by 1 he San Francisco Art Association. 
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